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"The land surrounded by water!" That was my immediate impression upon my f i rs t  v is i t  to Pari t
Buntar.  The t ranqui l  atmosphere, s tark ly contrast ing wi th bust l ing urban environments,  is
undeniably a s ight to behold. Water,  a prominent feature in Pari t  Buntar,  is  not jus t  a
geographical e lement but a cul tural  symbol.  I t  is  a vi ta l  source of sus tainabi l i ty for i ts  populat ion,
fos ter ing a deep connect ion between the communi ty and their  everyday act iv i t ies.  T ime seems to
f low leisurely here, a rhythm set  by the gent le ebb and f low of the surrounding waters.  This serene
atmosphere, perhaps a gi f t  f rom the nature of water,  bestows a calming ef fect  on al l  who behold
i t .  I t s  f lu idi ty,  i ts  abi l i ty to adapt and sustain, mirrors the peaceful  spir i t  that f lows through
Iskandar Murad's ar t is t ic pract ice.
"Al i r" is  Iskandar Murad's f i rs t  solo exhibi t ion, showcasing his ar twork created over several years.
A Fine Art  graduate of Univers i t i  Teknologi MARA (UiTM) majoring in sculpture, he has a penchant
for creat ing visual expressions that ref lect  his connect ion to the world around him. The word "Al i r"
t ranslates to "f low" and represents Iskandar's phi losophical takes on adapt ing to di f ferent
s i tuat ions and not ic ing things that are of ten over looked. L i fe in the periphery has taught him to be
observant of his s lower -paced surroundings, al lowing him to immerse himsel f  in the ar t  of
contemplat ion. 
The t ranqui l l i ty of rural  l iv ing, away from the dis t ract ions of urban areas, encourages in trospect ion
and mindfulness. Iskandar incorporates elements of everyday l i fe in Pari t  Buntar in to his work, such
as the serene f low of a r iver,  the gent le rus t le of wind across paddy f ie lds, and the unassuming
archi tecture of v i l lage dwel l ings. These depict ions are not jus t  observat ions; they convey a deep
appreciat ion for l i fe's s imple, unhurr ied moments.
Iskandar's ar tworks of ten epi tomise resi l ience and an indomitable spir i t ,  ref lect ing his dedicat ion
to creat ing ar t  despi te the chal lenges. Pieces l ike "Resi l ient  Spir i t" symbol ise Murad's unwavering
opt imism, conveying a s teadfast  determinat ion that t ranscends the constraints of his geographic
locat ion. L ike the journey of l i fe,  the f low of water is  gent le yet  persis tent .  I t  adapts,  f inds i ts  way
around obstacles, and never ceases.
His work not only expresses an internal dialogue but also resonates wi th the people he encounters.
There is a sense of empathy exuded towards the person who shares a s imi lar experience, albei t  in
di f ferent circumstances. This keen unders tanding of the people and experiences that shape his
immediate environment is  ref lected in "Gemok," a piece that pays t r ibute to one of his f r iends who
remained in Pari t  Buntar to care for his fami ly.
Iskandar Murad's approach to sculpture is as unconvent ional as i t  is  organic. His creat ive process
rel ies heavi ly on the interact ion between intent ion and chance, resul t ing in spontaneous and
del iberate works. Using minimal tools,  Iskandar craf ts  his sculptures ent i re ly by hand, beginning
with a s ingle metal  s t ick that he twis ts and bends freely. This physical manipulat ion, performed
without sophis t icated machinery, gives his sculptures a raw, unref ined essence that speaks to his
unique phi losophy of creat ion.
At the heart  of  Iskandar's sculptural  pract ice is his commitment to s impl ic i ty.  The absence of
sophis t icated ins t ruments al lows him to maintain a direct ,  tact i le connect ion wi th his mater ials.  This
hands-on process ensures that each twis t ,  bend, and curve is imbued with a sense of human touch,
preserving the integri ty and authent ic i ty of the work.
Working wi th minimal tools is  not jus t  a s ty l is t ic decis ion—it ref lects Iskandar's broader ar t is t ic
phi losophy. By l imi t ing the use of technology, he embraces the imperfect ions and irregular i t ies that
come with manual craf tsmanship. This br ings an organic, almost pr imal qual i ty to his sculptures,
making them feel  al ive as i f  they are extensions of the natural  world.
Iskandar's process is  both guided and unpredictable. While he s tar ts  wi th a c lear vis ion of each
sculpture's f inal form, he leaves much of the in termediate shaping to chance. As he twis ts the metal
rods, he al lows the unexpected to happen. The curves and l ines of the sculpture emerge
organical ly,  wi thout a r igid preconceived plan. 
The freehand twis t ing of the metal  resul ts  in a f lu idi ty that mirrors natural  forms, l ike the winding of
a r iver or t ree branches. There is no uni formi ty, no perfect  symmetry in his sculptures; ins tead, they
feel  l ike they have grown rather than been constructed. This al lows for a cer tain level  of
unpredictabi l i ty—no two twis ts are the same, and each sculpture is a unique expression of the
art is t 's  hand and the mater ial 's  resis tance.
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While Iskandar al lows chance to guide much of the process, the ul t imate shape of each sculpture is
never ent i re ly lef t  to fate. He begins wi th a s t rong conceptual foundat ion: the f inal form of the
sculpture is decided before the twis t ing begins. This preordained s t ructure is an anchor, ensuring
the work remains cohesive despi te i ts  f ree- f lowing elements.  In this way, Iskandar's sculptures are
l ike puzzles—though the pieces may seem random or unplanned in isolat ion, they al l  f i t  together to
form a del iberate, uni f ied whole.
This contrast  between the intent ional and the accidental  creates tension central  to his work. The
sculptures appear spontaneous, but an under lying order governs their  creat ion. Each piece is
control led and l iberated—free in i ts  detai ls  but bound by an overarching vis ion. This dual i ty
ref lects Iskandar's deep interes t  in phi losophical ideas, part icular ly those drawn from Redha,
where the balance between human ef for t  and divine guidance is a recurr ing theme.
Redha, the highest  form of acceptance, holds a s igni f icant place in Iskandar's l i fe.  I t  can be
def ined as wholeheartedly accept ing what the Almighty has decreed. But i t  comes wi th ef for t .  One
has to work to their  due di l igence, but at  the same t ime, we must  accept the l imi t  of  our abi l i ty as
humans, which rel ies on the mercy of the Almighty.
For Iskandar Murad, the act of creat ion is more than an ar t is t ic pursui t ;  i t  is  a form of therapy. His
process, def ined by repet i t ion, engages the mind and body in a rhythmic, almost medi tat ive s tate.
This s ingle -minded focus is not concerned wi th deep thinking or conceptual planning but rather
wi th the psychomotor act  of making—a mechanical yet  mindful  pract ice that grounds the ar t is t  in
the present.
In Iskandar's work, repet i t ion becomes a crucial  e lement.  Whether i t 's  twis t ing metal  rods, forming
del icate s t ructures, or assembling smal l  components,  the act of repeat ing the same movement over
and over funct ions as a medi tat ive exercise. This repet i t ion, devoid of complex thought,  al lows the
art is t  to be fu l ly present in the moment.  I t  is  a physical engagement where the body's movements
become the primary focus, and the mind is f ree f rom dis t ract ion.
This mechanical repet i t ion serves as a form of therapy, of fer ing a kind of mental  c lar i ty.  For
Iskandar, the repet i t ive task is not about achieving perfect ion or conceptual depth—it 's about
complet ing the task. The focus is purely on the doing, and there is a sense of surrender to the
process i tse l f .  I t 's  a ref lect ion of how, in l i fe,  there are moments when we must accept our
circumstances and focus only on what we can control .
Iskandar's approach to f reehand creat ion natural ly leads to imperfect ions. By i ts  nature, handmade
work is of ten unpredictable and prone to error,  but for Iskandar, these "mis takes" are far f rom
undesirable. Ins tead, he sees them as "perfect  mis takes," unintent ional outcomes that are embraced
as integral to the f inal piece rather than being undone or corrected. These imperfect ions carry a
cer tain t ru th about the human condi t ion—our inherent inabi l i ty to achieve absolute perfect ion and
the acceptance that comes wi th i t .
In Iskandar's phi losophy, these perfect  mis takes ref lect  l i fe's unpredictabi l i ty.  Jus t  as each twis t  of
metal  in his sculptures cannot be precisely control led, our paths and decis ions are of ten marked by
unintended consequences. Once a choice is made, i t  cannot be undone; i t  becomes part  of  our
real i ty.  Iskandar suggests that ins tead of resis t ing or at tempting to f ix these imperfect ions, we must
f ind peace in them. His works become metaphors for this acceptance—the real isat ion that l i fe,  l ike
ar t ,  is  shaped by both in tent ion and accident and the interplay of the two gives i t  meaning.
Once the ini t ia l  phase of repet i t ion and unintent ional outcomes has been completed, Iskandar
moves to the next s tep: arranging and rearranging the individual parts.  This phase of his process is
where meaning begins to emerge. The smal l  par ts,  each shaped through freehand work and laden
with the marks of chance, are careful ly placed to form a more s igni f icant gesture—a movement,  a
form, or a s t ructure that ref lects something more intent ional.
However, even in this phase, there is f lu idi ty.  The act of rearranging speaks to the idea that
nothing is indeed f ixed. The parts are moved, shi f ted, and adjusted, creat ing a dynamic
relat ionship between the whole and i ts  components.  The f inal gesture may seem intent ional,  but i t
i s  the resul t  of  many smal l  decis ions and mis takes that have been incorporated into the whole. In
this dialogue between the accidental  and the del iberate, Iskandar's works f ind their  unique
ident i ty.
Iskandar Murad's ar t is t ic process, rooted in repet i t ion and the embrace of imperfect ion, of fers a
profound ref lect ion on l i fe i tse l f .  His works remind us that perfect ion is not the goal;  rather,  the
smal l ,  unintent ional moments,  the perfect  mis takes, give both ar t  and l i fe their  depth. By arranging
and rearranging these imperfect  par ts,  Iskandar creates something that is  not only visual ly
compel l ing but also phi losophical ly resonant.  His sculptures speak to the beauty of accept ing l i fe's
unpredictabi l i ty and the peace that al lows the process—whether in ar t  or l i fe—to unfold natural ly.



Metal
40cm x 78cm x 73.5cm

2024
RM 18,000

The Phi losophy Within



Metal and brass
75cm x 33cm x 17cm

2024
RM 10,500

Keeper of Knowledge

Metal and wood
19cm x 36cm x 56.5cm

2024
RM 9,500

Truth and Fal lacy



Metal,  brass and wood
36.7cm x 30cm x 50.5cm

2024
RM 9,500

Contemplat ive Sip

Metal
30cm x 30cm x 61cm

2024
RM 9,500

Inf ini te Learner



Metal and wood
28cm x 35cm x 36cm

2024
RM 8,500

Engrossed in Knowledge

Metal and brass
27cm x 20.5cm x 50.5cm

2024
RM 9,500

Ref lect ive Sol i tude



Metal and wood
24.2cm x 24cm x 47cm

2024
RM 8,500

Relaxed Resolve

Metal and wood
55.5cm x 30cm x 56cm

2024
RM 9,500

Ease and Thought



Metal and wood
23cm x 30cm x 59.5cm

2024
RM 9,500

Burdened Strength

Metal
34.5cm x 26cm x 49.5cm

2024
RM 9,500

Mr. Muscle



Metal and brass
22.5cm x 30cm x 62cm

2024
RM 10,500

Serene Moment

Metal and wood
37.4cm x 31.6cm x 49.5cm

2024
RM 8,500

Eager for Insight



Metal and wood
42cm x 45.6cm x 18.5

2024
RM 8,500

Perseverance Unvei led

Metal and wood
30.5cm x 49cm x 80cm

2024
RM 9,500

Ascending with Determinat ion



Metal and wood
31cm x 26cm x 99cm

2024
RM 10,500

Devoted Care

Metal
30cm x 42cm x 112cm

2024
RM 9,500

Sol i tary Ascent



Metal and wood
47cm x 42cm x 121.5cm

2024
RM 9,500

Resi l ient  Spir i t

Metal,  skin and wood
40.7cm × 40.7cm × 99cm

2024
RM 8,500

Comfortable
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and my family.

My extended thanks to

Artas Galer i ,  Mr. Roy, Raeyen, Raja Shahriman Raja Aziddin, Daud Rahim,
Dr.Fuad Ari f ,  Azzad Diah, Sukor Romat, Fadhl i  Ari f f in,  Hafiz Yahaya,

Edroger Rosi l i ,  Abang Aswad and Che Wan.

Acknowledgement



I skandar Murad

2013
Bachelor of Fine Art  (Hons),  Univers i t i  Teknologi MARA, Shah Alam,
Selangor

2010
Diploma of Fine Arts,  Univers i t i  Teknologi MARA Sri  Iskandar, Perak

Educat ion

2008
Penang Open Show (Pesta Pulau Pinang), Pulau Pinang

2009
Open Show, Kuala Lumpur

2010
3D Sculpture Show, Univers i t i  Teknologi MARA Sri  Iskandar, Perak
Diploma Show Universi t i  Teknologi MARA Sri  Iskandar, Perak
Open Show Galer i  Shah Alam, Selangor

2011
Beaut i fu l  Minds, Core Design Gal lery

2012
Art Expo, MATRADE, Kuala Lumpur
Private Show, Penang
Seni Dua Hari,  Galer i  Shah Alam, Selangor

2013 
Degree show UiTM shah alam
Performing Art  'Ais Kir im & Bunga Teloq',  Padang Polo, Ipoh

2023
Cimb Art  & Soul Artober
Warisan Dulu & Kini,  Ar tas Gal lery
Ipoh Internat ional Art  Fest ival  MARCAPADA: The World Today, Ipoh

2024
CIMB Hotel  Ar t  Fair ,  Kuala Lumpur

Selected exhibi t ions:



Thank You
Terima Kasih

谢谢
Nandri

@artasgaleri2020

artasgaleri@gmail.com

36-3, Jalan PJU 5/20D, 
The Strand, Kota Damansara,

47810 Petaling Jaya, Selangor

(+60) 13-833 3393

@artasgaleri

www.artasgaleri.com


